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Numerous paintings, sculptures or priceless pieces of jewelry have been 

stolen, destroyed, hidden away or transformed beyond recognition. Wonders 

of the art world, now gone forever, by artists from Naucydes of Argos to 

Christo, reappear in this unique book which takes you on a journey through 

centuries of striking artistic creations. To admire the beauty of these 50 lost 

treasures, enter THE impossible MUSEUM.
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THE MUSEUM… series

the cloned 
cave
The discovery of the Lascaux cave complex, followed 

by its opening to visitors, is leading, paradoxically, to 

its gradual disappearance. Since 1963, no one—except 

employees of the site, researchers and high government 

officials—are allowed to see it. The general public has to 

be satisfied with a replica opened in 1983 if it wants to 

travel back in time 17,000 years. 

hiddEn

On September 12, 1940, four teenagers discovered 
a mysterious “foxhole” while on a treasure hunt in 
the forest. They told their teacher about it and, at that 
moment, the long hibernation of the Lascaux caves 
ended.

the lascauX caves

The “foxhole” turned out, in fact, to be a highly decorated prehistoric sanctuary. The composition of the walls determined the artistic 

techniques that were used. The Hall of the Bulls, where the stone was too hard to be carved, is covered with paintings. In other areas, 

however, the softer limestone allowed the artists to create both engraved and painted images, like the famous Black Cow Panel. 

The paintings were done with mineral pigments. The whole cave complex seems to have been frozen in time: the flint used for the 

engravings was found in the chambers, as if the artists had just stepped out for a moment. 

The closing of Lascaux to the public was necessary because the discovery disrupted the cave’s delicate microclimate. As early as 1955, it 

was noticed that the breathing of the visitors was deteriorating the paintings. And, beginning in 1960, other threats, including lichens and 

calcium crystals, began to appear. A white fungus has also endangered the works of art, and, more recently, a black fungus also began 

to spread throughout the cave. Many experts, in fact, fear that the Lascaux paintings are in serious danger of disappearing altogether. 

“Lascaux II,” a replica of the original cave complex, allows visitors to experience, if indirectly, this prehistoric marvel. However, since the 

“clone-cave” has been subject to a large flow of tourists, it too is now deteriorating, necessitating restorations.

circa 15 000 BC

This “Prehistoric Sistine Chapel” located in southwestern France is a cave decorated by members 
of the Magdalenian culture with over 1,000 engraved or painted figures on its walls. 

hiddEn

optical
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missing

El dolobor iurem iure facil dit, sequatie tat. Duisl erit 
ilismodio con vel ulluptatum dipisim digniam, quat 
lamconullam, consent ilit loreet loboreet el dolorti on-
senisit iriurer cinismo doloreet El dolobor iurem iure 
facil dit, sequatie tat. Duisliu, consent ilit loreet lobo-
reet el dolorti onsenisit iriurer cinismo doloreet

encerclement à diX

El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum 

dipisim digniam, quat lamconullam, consent ilit loreet loboreet el dolorti onsenisit 

iriurer cinismo doloreet El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio 

con vel ulluptatum dipisim digniam, quat lamconullam, consent ilit loreet loboreet. 

El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum di-

pisim digniam, quat lamconullam, consent ilit loreet loboreet el dolorti onsenisit iriu-

rer cinismo doloreet. El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio 

con vel ulluptatum dipisim digniam, quat lamconullam, consent ilit loreet loboreet. 

El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum 

dipisim digniam, quat lamconullam, consent ilit loreet loboreet el dolorti onsenisit 

iriurer cinismo doloreet. El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismo-

dio con vel ulluptatum dipisim digniam, quat lamconullam, consent ilit loreet lobo-

reet el dolorti onsenisit iriurer cinismo doloreet.lobor iurem iure facil dit, sequatie tat. 

Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat lamconullam, consent 

Felice Varini | 1999

Sendre feum iniatue modolor perosto dolorem zzrit alit velisi te 
consed dolesed dolor sequismod el ing estrud doluptatet velesequagait 
prate delenim erat 

missing

“all we 
are 
breaking 
are stones” 
In the space of just a few days in March 2001, two 

ancient collosal statues at a site in Afghanistan protected 

by UNESCO were reduced to rubble by order of Mullah 

Mohammed Omar, despite international protest. 

dEsTrOyEd

“To the northeast of the royal city, in the side of 
the mountain, there is a stone statue of a standing 
Buddha... The golden hue is dazzling and the orna-
mentation of precious stones resplendent.” Such is 
the first known description of the Buddhas, recorded 
by the Chinese monk and pilgrim Xuanzang in 632.

the giant buddhas of bamiyan

The smaller and more easterly Buddha, which stood about 38 meters tall, was tucked away in a 

niche in the cliff. Its face was probably made of a gilt and painted wooden mask. It had wavy hair, 

after the Greek fashion, and a monastic cloak covered its body in a cascade of stucco folds. The 

statue’s right hand was most likely positioned in “the gesture that reassures” and its left hand in 

“the gesture of charity.” Its body, slightly out of proportion compared to that of the larger Buddha, 

was striking in its appearance. At 55 meters tall, the larger Buddha reigned over the valley with its 

right hand making “the gesture that reassures.” It is thought that stucco flames, the symbol of “lu-

minous splendor,” came out of its shoulders. Stairs in the cliff offered access to some 750 cham-

bers used by monks as well as to the heads of the statues. Some of the chambers were painted 

with religious or royal motifs.  

Buddhism was definitively displaced in the region by Islam in the 10th century. Abandoned, the site 

deteriorated due to natural causes and pillaging. Expeditions in the 19th century reported that the 

statues’ faces and forearms were already missing or severely damaged. But the final stroke came 

with the Taliban, which gained power in 1997. Despite the fact that part of the population opposed 

the destruction of these important vestiges of the Afghan cultural heritage, between 1999 and 

2000 the remains of the head of the smaller Buddha, considered to be feminine, was blown up, 

and a rocket left a hole in its lower abdomen. On March 9, 2001, following a decree of February 26, 

the smaller Buddha was dynamited, and, two days later, the larger one was destroyed.  

Among the most spectacular examples of Greco-Buddhist art, these works were inspired by the meeting of Alexander the Great’s Greece and the Orient. 
Created in the Gandhara region, they formed part of a religious center perched at an altitude of 2,600 meters.  

507 et 551 AC
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El dolobor iurem iure facil dit, sequatie tat. 
Duisl erit ilismodio con vel ulluptatum dipi-
sim digniam, quat lamconullam, consent ilit 
loreet loboreet el dolorti onsenisit iriurer ci-
nismo doloreet El dolobor iurem iure facil 
dit, sequatie tat. Duisliu, consent ilit loreet 

épée du sacre de charles X

El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat 

lamconullam, consent ilit loreet loboreet el dolorti onsenisit iriurer cinismo doloreet El dolobor iurem 

iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat lamconullam, 

consent ilit loreet loboreet. El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ullup-

tatum dipisim digniam, quat lamconullam, consent ilit loreet loboreet el dolorti onsenisit iriurer cinismo 

doloreet. El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum dipi-

sim digniam, quat lamconullam, consent ilit loreet loboreet. El dolobor iurem iure facil 

dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat 

Cristophe-Frédéric Bapst | 1825

Sendre feum iniatue modolor perosto dolorem zzrit alit velisi te consed dolesed dolor sequismod el ing estrud doluptatet velesequagait prate delenim erat 

El dolobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ullup-

tatum dipisim digniam, quat lamconullam, consent ilit loreet loboreet el do-

lorti onsenisit iriurer cinismo doloreet El dolobor iurem iure facil dit, sequatie 

tat. Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat lamconul-

lam, consent ilit loreet loboreet. El dolobor iurem iure facil dit, sequatie tat. 

Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat lamconullam, 

consent ilit loreet loboreet el dolorti onsenisit iriurer cinismo doloreet. El do-

lobor iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum 

dipisim digniam, quat lamconullam, consent ilit loreet loboreet. El dolobor 

iurem iure facil dit, sequatie tat. Duisl erit ilismodio con vel ulluptatum dipi-

sim digniam, quat lamconullam, consent ilit loreet loboreet el dolorti on-

senisit iriurer cinismo doloreet. El dolobor iurem iure facil dit, sequatie tat. 

Duisl erit ilismodio con vel ulluptatum dipisim digniam, quat lamconullam, 

sTOLEn



Missing
• �Discophoros, Naukydes 

of Argos (500 B.C.)
• �Bird Hunt, 

Jan Van Eyck (circa 1430)
• �Leda and the Swan, 

Leonardo Da Vinci  
(1505-1515)

• �L’Excision de la Pierre de 
Folie, Pieter Bruegel 
l’Ancien (circa 1550)

• �Queen’s Necklace, Boeh-
mer and Bassange (1784)

• �Romanov Jewels (1917)
• �Surrounded Islands, 

Christo (1980-1983)
• �Nord Pole, 

Andy Goldsworthy (1989)
• �Encerclement à dix, 

Felice Varini (1999)

Transformed
• �The Last Judgment, 

Michelangelo (1537-1541)
• �Shah-nameh manuscript 

of Shah Tahmasp (circa 
1500)

• �Regent Diamond, French 
Crown Jewels (1701)

• �Time and the Old Wo-
men, Francisco Goya 
(1810-1812)

• �Demon Downcast, 
Mikhail Vrubel (1901)

• �Guernica, Picasso (1937)
• �Spiral Jetty, 

Robert Smithson (1970)
• �La Maison, 

Jean-Pierre Raynaud 
(1990)

Stolen
• �Life of the Virgin and 

Christ Tapestry (1511)
• �Portrait of a young man, 

Raphael (1513)
• �Nativity, 

Le Caravage (1609)
• �The Concert, 

Vermeer (1670-1674)
• �Stradivarius Violin (1727)
• �Charles X Coronation 

sword (1825)
• �Boy in a Red Waistcoat, 

Paul Cézanne (1888-1890)
• �Springs Winter, 

Pollock (1949)

Hidden
• �Paintings of Lascaux 

(circa 17000 B.C.)
• �House of Marcus Lucre-

tius Fronto fresco, Pompei 
(circa 60 B.C.)

• �Athonian monasteries 
frescos (circa 1000)

• �A view on Rome, 
J. M. W. Turner (circa 1835)

• �Yumiharizuki, 
Hiroshige (c 1850)

• �Fireside Angel, 
Max Ernst (1937)

• �Self-Portrait with the 
Portrait of Doctor Farill, 
Frida Kahlo (1951)

• �L’Homme qui marche I, 
Alberto Giacometti 
(1960)

Destroyed
• �San rock paintings 

(circa 10000 B.C.)
• �Buddhas of Bamyan 

(circa 700)
• �Danse macabre de Berne,
  �Niklaus Manuel Deutsch 
(1514-1522)

• �The Death of St. Peter 
Martyr, Titian (1530)

• �Adoration of the Magi, 
Gherard Von Horst

• �Philosophy, 
Gustave Klimt (1900)

• �The Three Shades, 
Rodin (circa 1900)

• �Man at the crossroads, 
Diego Rivera (1932-1934)

• �Please enter, 
Kazuo Shiraga (1955)




